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Style: Construcivtism - https://thinksweeney.com/constructivism-design-legacy/

Artist: https://leazeltserman.com/alexander-rodchenko-and-constructivism/https://
leazeltserman.com/alexander-rodchenko-and-constructivism/ hitps://www.instagram.com/brody_associates/

Other favorites

Bahuas - https://dribbble.com/shots/19602162-Geometric-ART-NeoGeo
Nigel French Graphic Design
hitps://www.pinterest.ie/nigelfrench/type-project-constructivist/

https://leazeltserman.com/alexander-rodchenko-and-constructivism/

ﬁll!i!lsuhmxn MEHETI:D—H Alexander Rodchenko: Russia’s Pioneering Modernist Artist

1924

Books (The Advertisement Poster for the Lengiz Publishing House)

This poster arguably brought Rodchenko the most fame and appreciation
from his patrons in the Soviet government. The composition is typical of his
use of photomontage in the period (the combination of photography and
text). And it also reflects the ways in which he updated Russian advertising,
using geometric compositions and strident colors to trumpet modernity.
While his designs are directed at promoting individual companies or products,
they also - often explicitly - endorse the goals of political revolution.
Photomontage and Gouache on Paper - Private Collection

rOTOB COCATh [0 CTAPBIX NET
s nPonARTCA BE3NE M | like how Alex Rodchenko made a movement with constructivism

PE3NHOTPELT

https://lamodernista.art/2020/10/19/alexander-rodchenko-always-in-the-avant-garde/
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Topic Construcivtism History and Culture
Visual Research

In short, Constructivism was
a particularly austere from of
abstract art that emerged in
Alexander Rodchenko Russia in around 1913 with

RUSSIAN DESIGNER, PAINTER, PHOTOGRAPHER, AND SCULPTOR . _ Vladimir Tatlin (1885-1953)
Born: December 5, 1891 - St. Petersburg, Russia e and Alexander Rodchenko
Died: December 3, 1956 - Moscow, Russia (1891-1956). Other notable

Movements and Styles: Suprematism, Constructivism, Modern Photography, proponents of the movement
Photomontage included Nuam Gabo (1890-

1977), Antoine Pevsner
(1886-1962) and El Lissitzky
(1890-1941).

As supporters of the political
ideologies propagated by
Russian revolutionaries,
Constructivists imagined

art as an active agent in the
Socialist cause. Art should
reflect the modern industrial
world, and, above all, be
accessible to the masses.
Members of the group strived
to make art that was relevant
in a rapidly changing world,
that was free from academic
tradition, and devoid of any
emotive or subjective properties.

Alexander Rodchenko:

https://www.theartstory.org/artist/rodchenko-alexander/

Aleksandr Rodchenko. New LEF: Journal of the Left Front of the Arts), no. 12, 1928
http://konsumerismrunamok.com/blog/2017/4/15/aleksandr-rodchenko

COE3bl EOFbELI IR GLEDRORATHNE
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B TRYAAX M 8 B0
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E. APBATOB ;

“TInE:

https://www.worldofartglobal.com/ W.3PEHBYPT
collections/alexander-rodchenko/products/alexander-
rodchenko-the-man-with-a-movie-camera-russia-1929-
reproduction-200gsm-a3-vintage-russian-constructivism-poster

HHHOMEYATD
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Pintrerest

Clothing desi

g ned by Stepanova sh t the exhibition *‘Moscow-Paris.
1900-1930,”?\&0«2};, i %

https://i.pinimg.com/564x/30/00/9

https://www.pinterest.ie/pin/10555380352280333/
5/300095387a43574a05b38aa8e0127d9b.jpg

https://www.pinterest.ie/pin/375980268885499897/
https://www.pinterest.ie/5a8d8ef217998d2/alexander-rodchenko/

| like the black and white photos because they go more
with the theme of construcivism
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https://www.wonderlandmagazine.com/2022/10/04/kristen-stewart-chanel-rtw-collection/

https://www.chanel.com/gb/fashion/
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https://www.russianfashionblog.com/index.php/2013/06/constructivism-russia-1920s/

First two pictures: Design by Aleksander Mikhailovich Rodchenko. Third picture: Linda Evangelista

Left — sports clothing designs by Varvara Stepanova, right -
workwear design by Alexander Rodchenko
The enormous influence of Russian constructivism on fashion is
evident in collections of later decades. In fact, it was the work of - hyns.//www.thewonderfulworldofdance.com/svetlan
Russian constructivists that introduced the ideas of ready-towear
fashion and mass production and defined the earlier concept of
modern sportswear. Spaceage paper dresses, designed by Pierre
Cardin in 1960s, were advocated by some in the early 1920s and were
seen as revolutionary clothing for a utopian society of the future.
Traces of constructivist thinking have since appeared in numerous
collections of influential brands, including Dries Van Noten,
Chanel and Miu Miu.
Russian Constructivism was an active movement from 1913 to the 1940s .
and created by the Russian avant-garde. Links to cool table of contents.
The themes are minimal, often broken down to its most basic elements with https://www.pinterest.ie/pin/70437485955344/
geometric, experimental and rarely emotional expressions. New media was
often used, which helped to create a style of art that was orderly and desired.
The movement arose just after WWI, which suggested a need for
understanding, unity and peace.

https://labonnedesign.wordpress.com/2016/01/12/russian-constructivism-art-fashion/

Lorem ipsum
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Russian Constructivism characteristically used minimal color palettes,
often just red, black and sometimes yellow. These works frequently had #843000
diagonal elements with circular and angled type and images. The

resulting work was extremely dramatic, containing layered images
coupled with powerful type treatments.

#B61500 #FFFFFF  #B2BFBD

|
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#COEAF9  #9DCC09

kharova-coco-chane
https://i.pinimg.com/564x/13/f3/b8/13f3b8b225160631889ae888820821b1.jpg

#582600 0 #FFFFFF #05A704

STARTERS

INTRODUCTION

H5T351A 238 #FFFFEF #AADSEA  #95A
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THE SKILLS

09 2t

THE BASICS

#FFO000  #FFFFFF  #FCOBOD  #FFOE2A

Liubov’ Popova, costume design for the play The Magnanimous Cuckold, 1922.

https://wp.nyu.edu/compass/2019/03/28/constructivism-fashioning-socialist-modernity/ https://www.pinterest.ie/pin/312296555422270611/
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Content text Fashion https://www.artnet.com/artists/varvara-fedorovna-stepanova/
W,
One season ends, another season begins, and there she is, before us, there in the brightness. — R

B TPYAAX H B GOW,

Her presence imposed upon us, so pure, so total that it seems unreal. m""i&ﬁiﬁﬁl‘fml
She has no other power than her beauty, she has no other crown than her mystery, E
yet she is a queen. Her name sounds like reine — queen in French: Rianne.

She is elegance, beauty, discretion in its certainty.

She is the spirit of CHANEL.

She is the image of

this beautiful word that flows like a river, in softness and in strength: tweed.
The CHANEL Fall-Winter 2022/23 Ready-to-Wear collection campaign is embodied by Rianne Van Rompaey, photographed by Inez & Vinoodh.

https://www.chanel.com/gb/fashion/collection/fall-winter-2022-23/

Coco Chanel, byname of Gabrielle Bonheur Chanel, (born August 19, 1883,

Saumur, France—died January 10, 1971, Paris), French fashion designer who

ruled Parisian haute couture for almost six decades. Her elegantly casual

designs inspired women of fashion to abandon the complicated,

uncomfortable clothes—such as petticoats and corsets—that were

| prevalent in 19th-century dress. Among her now-classic innovations

. were the Chanel suit, the quilted purse, costume jewelry, and the “little black dress.”

Chanel was born into poverty in the French countryside; her mother died,

and her father abandoned her to an orphanage. After a brief stint as a shopgirl,
Chanel worked for a few years as a café singer. She later became associated with

a few wealthy men and in 1913, with financial assistance from one of them,

Arthur (“Boy”) Capel, opened a tiny millinery shop in Deauville, France,

where she also sold simple sportswear, such as jersey sweaters.

Within five years her original use of jersey fabric to create a “poor girl” look

had attracted the attention of influential wealthy women seeking relief from

the prevalent corseted styles. Faithful to her maxim that “luxury must be comfortable,
otherwise it is not luxury,” Chanel’s designs stressed simplicity and comfort and r
https://www.britannica.com/biography/Coco-Chanel evolutionized the fashion industry. By the late 1920s the Chanel industries were
reportedly worth millions and employed more than 2,000 people, not only in her
couture house but also in a perfume laboratory, a textile mill, and a jewelry workshop.
https://www.britannica.com/biography/Coco-Chanel
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http://www.artnet.com/artists/alexander-rodchenko/42

https://www.nytimes.com/2014/10/05/books/review/new-books-about-coco-chanel-and-elsa-schiaparelli.html

https://www.reeditionmagazine.com/fashion/chanel-fall-winter-2022-23-ready-to-wear-collection-campaign-by-inez-vinoodh

-
coco 1

https://www.chanel.com/en_WW/fragrance-beauty/fragrance/p/women/coco-mademoiselle/coco-mademoiselle-eau-de-parfum-intense-spray-p116650.html?gclid:
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Fashion
How Coco Chanel changed the course of women's fashion

cloudfront. i - filld_ _voguepng/l_| iveg_faceh_450,q_80,w_800/v1633535217/vogue_watch-chanel-spring-2022-ready-to-wear-video,jpg

https://5zbuy.tk/products.aspx?cname=vintage+coco+chanel&cid=24

https://www.carousell.sg/p/beige-vintage-chanel-diana-medium-lambskin-1076437284/

https://www.vogue.com/article/from-the-archives-chanel-in-vogue

Women's trousers

Chanel didn't invent women's pants -- they had already entered wardrobes during World War |, when women started taking jobs traditionally carried out by men.
But she undeniably popularized them as a fashion garment. The designer liked wearing pants herself (she often borrowed them from her male lovers), and,

as early as 1918, began sporting flowy "beach pajamas" while vacationing on the French Riviera. Drawing inspiration from the straight, wide cuts of sailor's pants,
giving them a loose, comfortable shape, she matched them with oversized shirts or sleeveless tops. The garment considered risqué at the time, due to pajamas'’
association with the bedroom, but by the mid-1920s it become a staple among wealthy ladies and a fixture of Chanel's collections.

https://edition.cnn.com/style/article/coco-chanel-fashion-50-years/index.html

KCQiAyracBhDoARISACGFcS7un9PExZJ1LUdI6_zL2sZVy5hXblPhTlia6x3CK_GEj7wNhxvnKAcaAhUSEALw_wcB#skuid-0116660
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The Chanel suit was a game-changer -- not just for fashion but for women's sartorial liberation.

Coco Chanel introduced her first two-piece set in the 1920s, inspired by menswear and sportswear,

as well as the suits of her then lover, the Duke of Westminster. Keen to free women from the restrictive
corsets and long skirts of previous decades, Chanel crafted a slim skirt and collarless jacket made

of tweed, a fabric then considered markedly unglamorous. The suit was modern, slightly masculine

in its cut, and ideal for the post-war woman making her first foray in the business world. Its popularity
continued through the years, and featured across collections from the house of Chanel, including
those by Karl Lagerfeld. Some of the most influential women of all time wore the Chanel suit, too,
from Audrey Hepburn and Grace Kelly to Brigitte Bardot and Princess Diana.

Target Audience
Who is your target audience?
Teen girls and women.

Coco Chanel in Paris, France in January 1963. Credit: Michael Hardy/Daily Express/Hulton Archive/Getty Images

https://edition.cnn.com/style/article/coco-chanel-fashion-50-years/index.html

The iconic Chanel brand, with its universally recognized interlocking Cs logo, is one with a long and illustrious history. Gabrielle Bonheur "Coco" Chanel was born in
France in 1883. Historians credit her with being the driving force behind a dramatic change in women's apparel following World War . As a fashion designer, her
innovative ideas freed women from the restrictive, corseted look that was the standard at the time. Instead, she promoted a style that emphasized a more sporty,
casual aesthetic.

From clothing, she expanded her creative influence to fragrances, handbags, and jewelry. At one point, her Chanel No. 5 was arguably the most well-known
perfume in the world and she was one of the world’s most prominent fashion experts. In fact, she is the only designer included on Time magazine's list of the 100
most influential people of the 20th century. So let’s take a closer look at the history of Chanel, one of fashions most recognized luxury brands.

https://mygemma.com/blogs/news/history-chanel
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Magazine_Concept
‘ Testing

Mv Test https://classicchicagomagazine.com/coco-chanel-the-russian-period/

My Test

Sketches and text of some of Chanel’s fashions from the Russian Period.

Edmonde Charles-Roux, when commenting on the Woodruff drawing
in Vogue (1923), wrote: “Never would so many fur coats and fur linings
be seen at Chanel’s as in these years (1923-1924)." Also of note,

from this period, are the graceful embroidered hand-beaded

waterfall gowns that shimmered and swayed in the rarefied
atmosphere of the early 1920’s world of Coco Chanel.

Image My Test
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Coco Chanel, byname of Gabrielle Bonheur Chanel, (born August 19, 1883,

Saumur, France—died January 10, 1971, Paris), French fashion designer who

ruled Parisian haute couture for almost six decades. Her elegantly casual

designs inspired women of fashion to abandon the complicated,

uncomfortable clothes—such as petticoats and corsets—that were

prevalent in 19th-century dress. Among her now-classic innovations

were the Chanel suit, the quilted purse, costume jewelry, and the “little black dress.”

Chanel was born into poverty in the French countryside; her mother died,

and her father abandoned her to an orphanage. After a brief stint as a shopgirl,
Chanel worked for a few years as a café singer. She later became associated with

a few wealthy men and in 1913, with financial assistance from one of them,

Arthur (“Boy”) Capel, opened a tiny millinery shop in Deauville, France,

where she also sold simple sportswear, such as jersey sweaters.

Within five years her original use of jersey fabric to create a“poor girl” look

had attracted the attention of influential wealthy women seeking relief from

the prevalent corseted styles. Faithful to her maxim that “luxury must be comfortable,
otherwise it is not luxury,” Chanel’s designs stressed simplicity and comfort and r
evolutionized the fashion industry. By the late 1920s the Chanel industries were
reportedly worth millions and employed more than 2,000 people, not only in her
couture house but also in a perfume laboratory, a textile mill, and a jewelry workshop.
https://www.britannica.com/biography/Coco-Chanel
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The iconic Chanel brand,
with its universally recog-
nized interlocking Cs logo, is
one with a long and illustri-
ous

history. Gabrielle Bonheur
“Coco” Chanel was born in
France in 1883. Historians
credit her with being the
driving force behind a
dramatic change in women'’s
apparel following World War
l.Asa

fashion designer, her innova-
tive ideas freed women from
the restrictive, corseted look
that was the standard at the
time. Instead, she

promoted a style that
emphasized a more sporty,
casual aesthetic. From cloth-
ing, she expanded her
creative influence to
fragrances, handbags, and
jewelry. At one point, her
Chanel No. 5 was arguably
the most

well-known perfume in the
world and she was one of the
world’s most prominent
fashion experts. In fact, she is
the only designer included
on Time magazine’s list of the
100 most

influential people of the 20th

century. So let’s take a closer look

at the history of Chanel, one of

fashions most recognized luxury

brands.

Black
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https://classicchicagomagazine.com/coco-chanel-the-russian-period/

Sketches and text of some of Chanel’s fashions from the Russian Period.

Edmonde Charles-Roux, when commenting on the Woodruff drawing
in Vogue (1923), wrote: “Never would so many fur coats and fur linings
be seen at Chanel’s as in these years (1923-1924)." Also of note,

from this period, are the graceful embroidered hand-beaded

waterfall gowns that shimmered and swayed in the rarefied
atmosphere of the early 1920’s world of Coco Chanel.
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Gabrielle Coco Chanel opened her first hat shop in 1910 under the name
“Chanel Mode” and continued to add stores in later years to sell dresses.

She acquired reputation rapidly, largely because her designs challenged
traditional womenswear pieces, such as the corsets, by introducing a

sporty, simple silhouette. In 1918, she opened her first couture house in Paris.

Exactly a century ago, Coco Chanel unveiled her first fragrance — the iconic
CHANEL N°5. It remains a truly timeless scent even today and is perceived as
“the ultimate symbol of femininity”. In Mademoiselle Chanel’s own word, it is

“a woman'’s perfume with a woman'’s scent”. The N°5’s place in history was secure
when Marilyn Monroe revealed, at the height of her career in 1952, that she
wears just a few drops of No. 5 to bed.

Svetlana Zakharova in ‘Gabrielle Chanel’ photo courtesy of CHANEL ) . ) )
in photoshop i changed the image colour and size,

with content aware, then i thought the black and

1926 - The Little Black Dress white one looks better.

The debut of the iconic little black dress revolutionized women'’s fashion.

On choosing the colour black, Coco Chanel later explained herself that
“black wipes out everything else around”.

The dress was created in the Great Depression era when simplicity and
affordability were key. Later during the war when textiles and fabrics were
rationed, the little black dress became a stand out style because its simplicity
allowed women to look elegant without breaking the bank. history of chanel
iconic pieces history of chanel iconic pieces

1931 - CHANEL Meets Hollywood

At the personal request of Samuel Goldwyn, Gabrielle Chanel went to
Hollywood to create outfits for the leading stars both on and off the screen.
She designed outfits for the likes of Gloria Swanson, Madge Evans and Barbara
Weeks. When Hollywood dismissed her looks for being too clean,

Gabrielle Chanel chose not to compromise and walked away. In spite of her
leave, people in the US continued to worship and support her. history of chanel
iconic pieces.

https://www.thewonderfulworldofdance.com/svetlana-zakharova-coco-chanel

https://zeitgeistofficial.com/fashion-archives/history-of-chanel-a-
timeline-of-the-iconic-fashion-house/

https://classicchicagomagazine.com/coco-chanel-chic-simplicity/
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The Chanel suit was a game-changer -- not just for fashion but for women's sartorial liberation.

Coco Chanel introduced her first two-piece set in the 1920s, inspired by menswear and sportswear,

as well as the suits of her then lover, the Duke of Westminster. Keen to free women from the restrictive
corsets and long skirts of previous decades, Chanel crafted a slim skirt and collarless jacket made

of tweed, a fabric then considered markedly unglamorous. The suit was modern, slightly masculine

in its cut, and ideal for the post-war woman making her first foray in the business world. Its popularity
continued through the years, and featured across collections from the house of Chanel, including
those by Karl Lagerfeld. Some of the most influential women of all time wore the Chanel suit, too,
from Audrey Hepburn and Grace Kelly to Brigitte Bardot and Princess Diana.

The prima ballerina poured herself into Chanel as

the formidable, creative genius, who transformed With each scene came another stunning costume from long white tennis dressc
female fashion and forged her signature style. the iconic little black dress to layered gowns and models stripped of excess
With costumes designed by Chanel, we are shown  Puff freeing the female form and creating Coco’s casual

a catwalk collection of black and white check, feminine style. With the intense gaze of Chanel herself, Zakharova strut onto th:
two piece suits, pared back dresses, drapes of stage, hips forward, shoulders back, head high in long trousers,

pearls and striped swimwear. a classic breton striped top, as she adjusted fabric surrounded by her assistants
Fashion-infused scenes reveal the love affair with and ateliers creating her couture collections. Zakharova’s dramatic portrayal of
muse Arthur Capel, through a heartfelt pas de deux ~ Chanelis rich as she weaves the complexities of this exceptional woman

with divine Jacopo Tissi. into her exceptional performance that is filled with

Coco Chanel No. 5 perfume is celebrated with clear explosive movements of hyper split jetes, fast pirouettes, and expressive gestur
bottles dancing with her Bolshoi ballerina assistants illuminated like a black and white fashion photo fit for the cover of Vogue. This
who perform with panache. stunning one act ballet is full of drama, design, love, decadence, beauty and
The influence of ballet and fashion is showcased style that befits the memory of the woman simply known as Coco.

through the creative collaboration of Chanel and
Diaghilev for Ballets Russes with a fashion inspired
exert from Apollo and three muses in white tutus.
Chanel’s take on swimwear was revealed in a
synchronised swimming extravaganza that was
reminiscent of the old black and white dance and
swimming movies of the era.

https://edanafashion.wordpress.com/2016/10/19/history-of-chanel/

https://www.thewonderfulworldofdance.com/svetlana-zakharova-coco-chanel
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Coco CHANEL, BYNAME oF GABRIELLE BENHEUR EHANEL,
(a0RN RucusT 19, 1883, SaupfiR. FRANEE=BIEDJANUARYID)
1971, Panis), FReNcH Fasii DESIENER WHD RULED PARISIAN
HALTE COUTURE FOR ALYST SINDECATES. HER ELECANTLY
CRSUAL DESIGNS INSFAED WOMEN OF FASHION 10 ASANDON THE
COMPLICATED, UNCOFORTABLE ELOTHES=SUCH AS PETTICOATS
AND CORSETS—THAT WERE PREVALENT IN 137H-CENTURY DRESS.
RMONG HER NOW-CLASSIC INNDUATIONS WERE THE CHANEL SUT,
THE DUILTED PURSE, COSTUME JEWELRY, AND THE “LITTLE BLACK

‘DRESS."CHANEL WAS BORN INTD POV
ERTY IN THE FRENCH COUNTRYSIDE; HER
MOTHER DIED, ANI HER FATHER REAN-
"DONED HER TO AN DRPHANAGE. AFTER

R BRIEF STINT A5 A SHOPGIAL, CHANEL
LWORKED FOR A FEW YERRS AS A CAFE.
SINGER. SHE LATER BECAME ASSOCIAT-
ED WITH A FEW WEALTHY MEN AND IN
1913, WITH ANANCIAL ASSISTANCE FROM
ONE OF THEM, RRTHUR (‘BoY") CapeL,
PENED A TINY MILLINERY SHOP IN TIEAU-

ulLLE, FRANCE, WHERE SHE ALSD SOLD SIMPLE SPORTSWERR, SUCH AS
JERSEY SWEATERS. UITHIN AVE YERRS HER DRIGINAL USE OF JERSEY.
FRBRIC T CREATE A “POOR GIRL" LUK HAD ATTRACTED THE ATTENTION
OF INFLUENTIAL WEALTHY WOMEN SEEKING RELIEF FROM THE PREUA-
LENT CORSETED STYLES. FAITHFUL T0 HER MAXIM THAT “LUNURY MUST
BE COMFORTABLE, OTHERWISE IT 15 NOT LUXURY,” CHANEL'S DESIGNS
STRESSED SIMPLICITY ANI COMFORT AND REVOLUTIONIZED THE FASHION
INDUSTRY. BY THE LATE 132003 THE CHANEL INDUSTRIES WERE REFORT-
EDLY WIORTH MILLIINS AND EMPLOYED MORE THAN 2,000 PEOPLE, NOT
ONLY IN HER COUTURE HOUSE BUT ALSD IN A PERFUME LABIRATORY, A
TEXTILE MILL, AND & JEWELRY WORKSHOP.

Caca CHANEL, BYNAWE F GAAIELLE BONNEUR EHANEL,
(aneN Aucust 19, 1883, SAuvyd, FRANEE=BIED JaNUsRY 10,
1971, PARIS), FRENCH FRSHION DESIGNER WIHD RULED PARISIRN
HAUTE COUTURE FOR ALMOS X DECADES. HER ELEGANTLY
CRSUAL DESICNS INSPIRE WOMEN OF FRSHION T0 ASANDON THE
COMPLICATED, UNCOMFRTRBLE CLOTHES—SUCH RS PETTICORTS
AND CORSETS—ThAT AUERE PREVALENT IN 19TH-CENTURY DRESS.
'AMONG HER NOUL CLASSIE INNDURTIONS LUERE THE CHANEL

SUT, THE DUILTED PURSE, CUSTUME JEWIELRY, AND THE “LTTLE
BLACK DRE55."CHANEL LIAS BORN INTO POVERTY IN THE FRENCH

COUNTRYSIDE: HER MOTHER DIED, AND
HER FATHER RBANDINED HER T0 AN
STINTAS A

ORPHANAGE. AFTER A
SHOPIRL, CHANEL WORKED FOR A FEW
YEARS 25 A CAFE SINGER. SHE LATER
BECAME ASSOCIATED WITH A FEW
WEALTHY MEN AND IN 1915, W FNAN-
CIAL ASSISTANCE FROM ONE OF THEN,
RATHUR ("B0Y") CAPEL, OPENED &

TINY MILLINERY SHOP N IEAUUILLE, FRANCE, WHERE SHE ALSU S0L0
SIMPLE SPORTSWIEAR, SUCH AS JERSEY SWERTERS. LUITHIN FUE YERRS.
IC TO CRERTE A “POOR GIRL” LODK
"WAD RTTRACTED THE RTTENTION OF INFLUENTIAL WEALTHY WWOMEN
'SEEKING RELIEF FROM THE PREVALENT CORSETED STYLES. FAITHFLL

DS BUT ALSO N A PERFUME LAGORATRY, A TEXTILE MILL, AND A
JEWIELRY WORKSHOR,

THE ICONIC CHANEL BRAND, WITH IT5 UNIVERSALLY
RECOGNIZED INTERLOCKING CS LOGD, 1S ONE WITH A
LONG AND ILLUSTRIDUS

HISTORY. GABRIELLE BONHEUR “TOCD” CHANEL WAS BORN
IN FRANCE IN 1883, HISTORIANS CREDIT HER WITH BEING
THE DRIVING FORCE BEHIND A DRAMATIC CHANGE IN
WOMEN'S

APPAREL FOLLOWING WoRLD WAR 1. A A

FASHION DESIGNER, HER INNOUATIVE IDEAS FREED WOMEN
FROM THE RESTRICTIVE, CORSETED LODK THAT WAS THE
'STANDARD AT THE TIME. INSTEAD, SHE

PROMOTED & STYLE THAT EMPHASIZED A MORE SPORTY,
"CASUAL AESTHETIC. FROM CLOTHING, SHE EXPANDED HER
"CREATIVE INFLUENTE T0 FRAGRANCES, HANDERGS, AND
JEWELAY. AT ONE POINT, HER CHANEL N § WAs ARGU-
RBLY THE MOST WELL-KNDLIN PERFUME IN THE WORLD
'AND SHE WAS ONE OF THE WORLD'S MDST PROMINENT
FASHION EXPERTS. IN FACT, SHE 15 THE ONLY DESIGNER
INCLUDED DN TIME MAGAZINE'S LIST OF THE 100 MosT
INFLUENTIAL PEDPLE OF THE 20TH CENTURY. 50 LET'S
TAKE A CLOSER LOOK AT THE HISTORY OF CHANEL,

ONE DF FASHIDNS MOST RECOGNIZED LUXURY BRANDS.

Coco CHANEL

‘THE ICONIC CHANEL BRANI,

LITH ITS UNIVERSALLY RECOGNIZED INTERLOCKING Cs

WOMEN'S RPPRREL FOLLOW
"FASHIDN DESIGNER, HER INNOUATIVE IDEAS FREED WONEN
ETED LOOK THAT WAS THE

ORE SPORTY,
[CASUAL RESTHETIC. FROM CLOTHING, SHE EXPANDED HER
[CAEATIVE INFLUENCE TO FRAGRANEES, HANDSACS, AN
JEwELRY.

AND SHE WAS ONE OF THE WORLD'S MOST

'ONLY DESICNER INCLUDED ON TIME MAGAZINE' LIST

‘ONE OF FASHIONS MOST RECOGNIZED
LUKURY BRANDS.
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Coco CHANEL — THE RUSSIAN PERIDD
i spauRE. B v haewsan

DLGA THOMAS, DRALING
W UnsuE. NoueweeR 1920
CHRNEL TLNIC D SKIT EXSEVBLE
EMBRDIERED WTH THE CHAN
SITCHNG TYACAL OF HER RUSSIA PERIOL.
TH EVRROINERED DFESSES PAILED 50 FUPLLAR
7T CHANEL CAERTED & LIAHSHOR
"EDICATED ENTIRELY T0 EMEROIDERY
THE DRECTRICE WeS GRAND TLCHTSS

MeRE DMTRIS SISTER

FRCHON CAVGES B4 STLE IOUPES
— Coca CHaneL

SKETCHES AND TEXT OF SOME OF
CHANEL'S FASHIDNS FROM THE
Russian Pegian.

Envoune ChsnLes-Rous, wken
ComMENTING O THE Woamaur
oRRUING

8 UoGLE Q973). wAoTE: NeveR
LELLD S0 MANY FUR COATS AND
FURLINNGS

B SEDN AT CHANELS A5 N THESE
veaes (1923-1524)" Asa oF nore
FRONTHIS PERID, ARE THE GAALE-
FUL EMBROIERED HAND-BEADED
WETERFALL GOUNS THET SHIHERED
AND SURYED N THE RARERED
ATMOSPHERE OF THE EanLY 19205
wnRLD oF Con CHANEL.

SercH v Ucue, 1923,
1t DEAULILLE THERE LS 540U OF

AN EMBROIDERED COAT
Ay ChaneL. Vorue 1922

MoRE WRIING HeRe

CLOTHES, WHENEUER THE MANNEDUINS
ENCOUNTERED LIMIT, THEY CALLED i1
“VouR MAESTY” D KSSED Hi HAND.
TOTH GREAT
BSTONISHHENT OF THE
FreNCH puBLE

Coco CHANEL —
THE RussiAN PEriDD
B Daehn. Aupnson

DLEA THOMAS, DRAWING.
N VoGUE NOUEMBER 1920
CHRNEL TUNI AND SKT ENSEMBLE
EMERIERED WITH THE CHAN
STITCHNG TYPEAL OF HER RUSSIAN PERICD.
‘THE EMBROIDERED DRESSES PROVED SO POPULAR
THAT CHANEL CRERTED A LIDRKSHIP
‘DEDICATED ENTIRELY T EMBRDIDERY,
THE DIRECTRICE A5 GRAND [IUCHESS
MaRE, DR SISTER KETCHES AND TEXT OF SOME OF
CHANEL'S FASHINS FROM THE
RuSSIaN PERIOD.

EDMONDE CHARLES-ROUX, UHEN
COMMENTING DN THE LUDDRUFF
DRRLING IN UoGuE (1923).

LROTE: NEVER LUDLLD 50 MANY FUR
COATS AND FUR LINNGS BE SEEN AT
HRNELS S N THESE YERRS (1523

oF [co CaneL

‘SKETCH IN VoGUE, 1923,

AN EMBROIDERED CORT HERE, WITH SOAURE A DEALUILLE THERE LA R SHOLW OF
ay CHAneL Uosue. 1922 CHaNEL FLRS

MODELED B RUSSIAN LADIES WHD PICTURES FROM:

LUDRE THEM LUTH SUCH EASE THAT THE THE LiTTLE BODK OF CHANEL BY

EMMA BRXTER-LIRIGHT, PUBLISHED BY
CaRLTON BOOKS

YOUR MAIESTY” AND KISSED HE HAND
e

RSTONSHMENT 0F THE

FRINDH PUBLIC

™ VosuE, 1922
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GAGRILLE COcn CAANEL DPENED HER FRST HAT SHOR
I 1910 LNDER THE NAME “CHANEL MODE” AND CONTINUED T0 ADD STORES N LATER YEARS T0
DRESSES. SHE ACOUIRED REPUTATION RAFIDL) SECAUSE HER DESICNS CHAL:

SPORTY, SIMPLE SILWDUETTE, I T31E, SHE DPENED HER ARST COUTURE HOUSE Ik PARI.

ExacTLY A EEnTuRY AGD, COcn CHANEL UNUEILED HER RAST FRAGRANCE —
THE 1Z0MiC CHANEL NS, IY AEMAINS  TRULY TIMELESS SCENT EVEN TODAY AND 5 PEACEED

TIMATE SYMEDL OF FEMINNITY". I MADEMDISELLE CHANEL'S DL WCA, 15
“RWLOMANS PERFUNE LITH 3 LOMAN'S e NS'S PLACE IN HISTORY LIRS SECURED
e MARLYN MONADE AEUEALED, AT THE HEIGHT OF HER CAREER I 1952, THT SHE
WERRS JUST A FEW DR0PS 07 No. § 70 B

1828 - Te Lirrus Buack Decss

THE DERLT OF THE ICONIC LITLE SLACK DAESS REVOLUTIONZED WOMEN'SFASHION,

M EHODSING THE COLDLR BLACY, Cach CHRNEL LATCR EXPLAIED HERSELF THAT
“BLACK WIPES 0T EVERYTHING ELSE AROUND

THE DRESS WAS CREATED IN THE GAchT DEPAESSION EAA LIKEN SINPLICITY oD
AFFORDAGILITY WERE KEY, LATER DURING THE WAR LHEN TEXTLES AND FRGRICS WERE
JEONIE BIECES HISTORY OF CHRNEL ICONIC PIECES

1831 CHANEL Meers Howvunon
B THE PERSONAL REDUEST O SamuE. GoLDw, GraricLLE ChaneL wenT 10
JHOLL00D 10 CRENE 0UTTS FOR THE LERDING STARS BOTH ON AN FF THE SCREEN.
BHE BESIGNED UTATS FOR THE LIKS OF GLORIA SWIANSON, MAZGE EUss AN BArassa
Wiceks. Loy HOLLYWOG ISMISSED WER LODKS FOR BEING T00 CLo,

[GRBRIELLE CHANEL CHDSE NOT O COMBROMISE AND WALAED AU, N SPITE OF HER
LEAUE, PEPLE I THE LIS CONTINUED T0 WORSHIP AND SUPPORT HER. HISTORY OF CHRNEL
0N P,

1N 15100 UNTIER THE NAME “CHRNEL MODE” AND CONTINUED T0 AID STORES IN LATER YERRS T0
SELL DRESSES. SHE ACOUIRED REPUTATION RAPIDLY, LARGELY BECAUSE HER DESIGNS CHAL:
LENEED TRADITIONAL WOMENSWERR PIECES, SUCH A5 THE CORSETS, BY INTRODUCING A
SPORTY, SIMPLE 5ILHOUETTE. IN 1918, SHE DPENED HER ARST COUTURE HOUSE IN PARIS.

THE ICONIC CHANEL N°S. It REMAINS A TRULY TIMELESS SCENT EVEN TODAY AND IS PERCENED
A5 “THE ULTIMATE SYMBDL OF FEMININITY”. IN MADEMOISELLE CHANEL'S LN WORD, 1T 15

“A WOMAN'S PERFUME WITH A WOMAN'S SCENT”, THE N'S'S PLACE IN HISTORY WAS SECURED
UHEN MARILYN MONROE REVEALED, AT THE HEIGHT OF HER CAREER IN 1352, THAT SHE

WEARS JUST A& FEW TROPS OF NO. 570 8ED.

THE DESUT OF THE ICONIC LITTLE BLACK DRESS REVOLUTIONIZED WOMEN'S FRSHION.

0N CHODSING THE COLOUR BLACK, COCO CHANEL LATER EXPLAINED HERSELF THAT
‘BLACK WIPES DUT EVEAYTHING ELSE ARDUND".

THE DRESS WWAS CREATED IN THE GREAT IIEPRESSION ERA WHEN SIMPLICITY AND

AFFORDABILITY WERE KEY. LATER DURIN THE WAR LIHEN TENTILES AND FABRICS WERE

RATIONEN, THE LITTLE BLACK DRESS BECAME A STAND OUT STYLE BECAUSE ITS SIMPLICITY
ALLOWED WOMEN 0 LODK ELECANT WITHOUT BREAKING THE BANK. HISTORY OF CHANEL
IGONIE PIECES HISTORY OF CHANEL ICONIC PIECES

T THE PERSONAL REQUEST OF SAMUEL GoLouryn, GRBRIELLE CHANEL WENT TO
HOLLYWOOD TO CRERTE DUTFITS FOR THE LEADING STARS BOTH ON AND OFF THE SCREEN.
'SHE DESIGNED OUTATS FOR THE LIKES OF GLORIA SWANSON, MATGE EVANS AND BARBARA
IUEEKS. LLIHEN HOLLYLIOD DISMISSED HER LOOKS FOR BEING TOO CLEAN,

[GABRIELLE CHANEL CHOSE NOT TO COMPROMISE AND WALKED AWIAY. IN SPITE OF HER
LERUE, REORLE IN THE LIS CONTINUED TO WORSHIR AND SURRORT HER. HISTORY OF CHANEL
ICONIE PIECES.
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MUSE ARTHUR CAPEL, T4RDUCH & HEARTFELT PAS DE DELX

NOT LUST FOR FASHION BUT FOR WOMENS T DN JAEPO Tissi, COCO CHANEL NG. § PERFLME.

‘SARTORIAL LIBERATION. 15 CELERRATED LITH CLEAR BOTTLES DANCING WITH HER
BOLSHO! BALLERINA ASSISTANTS WH
COCD CHANEL INTRODUCED HER FRST TUO PIECE PERFORM WITH PANACHE.

SET N THE 19205, NSPIRED BY NENSWIERR AND
SPORTSWERR RS WELL S THE SUITS 0F HER
THEN LOUER, THE DUKE 0F LIESTHINSTER. Keon

THE INFLUENE OF BALLET AND FRSHION 15 SHOWICASED
THRDLIGH THE CRERTIUE COLLAGORATICN O CHANEL AND

[ e FRom A s,
Chaner

MADE OF TWEED, A FABRIC
MARKEDLY UNCLAOROUS. THE SUT WA
e

THar
REMINISCENT OF THE OLD BLACK AND WHITE DANCE AND
HE €.

R PRST FORRY IN n
PUPULARITY CONTINUED THROUGH THE YERRS, LONG WHITE TENNIS

AND FEATURED ACRDSS COLLECTIONS FRON THE "DRESSES, THE CONIC LITLE BLATK
HOUSE DF CHANEL, INCLUDING 'DRESS TO LAYERER GOUINS AND NODELS

S SHE RIJUSTED FABRIC SURROUNDED BY HER

AND FORGED HER v RSSISTANTS AND RTELIES CRERTING
SIGNATURE STVLE, € HER COUTURE COLLECTIONS.

Wik cosTumes D %

SicNED @Y T ZRNURRDUR' DRAMATI PORTRAY-

WE ARE SHOUN R Y L OF CHANEL 15 RICH 1S SHE

A WERUES THE COMPLENTIES OF
cowenon THIS DXCETONAL WOMAN
o aucKaND NTO HER DXCEPTIONAL

PERFORMANCE TWAT 15

Back > MOuEMENTS OF

Desses, HYPER SPLI JETES,

DRARES OF FRST PROUETTES,

peRRLS A NI ERESSIE

STRIPED sk GESTURES ILLUMINATED

LIKE R BLATK AND WHITE

FRSHIDN PHOTO T FOR THE

7

COUER 0F VOGUE. THIS STUNNING ONE ACT

BALLET 15 FULL OF DRAMA, ESIGH, LOVE,
DECADENCE, BERuTY AT TS
THE MEMDRY OF THE WIDMAN SIMPLY.
NDUN RS Coro.

COCOMADEMOISELLE ERy WARMED BY AN

MSCHEVDUS AND
PROVOCATVE, LIZHTHEARTED
D DUEESSIE.

OUERDOSE OF PATCHOLLL

THE CHANEL 5UIT WAS A GAME-CHANGER -

NOT JUST FOR FRSHION BUT FOR WOMEN'S
SARTORIAL LIBERATION.

C0CO CHANEL INTRODUCED HER FRST TWD-RIECE
SET IN THE 13205, INSPIRED BY MENSIERR AND
SPORTSUERR, AS WIELL AS THE SUITS OF HER
THEN LOVER, THE DUKE OF UIESTMINSTER. KEEN
n

"DRRPES OF PEARLS AND STRIPED SWIMIEAR.

FASHION-INFUSED SCENES REVEAL THE LOUE AFFRIR WITH
MUSE ARTHUR CAPEL, THROUGH A HEARTFELT PRS DE DEUX
WITH DIVINE JACOPD TiSSI. COCO CHANEL NO. 5 PERFUME
15 CELEBRATED WITH CLEAR BOTTLES DANCING WITH HER
BOLSHD) BALL who

AND LONG SKIRTS OF PREVIDUS DECADES, CHANEL.
CRAFTED A SLIM SKIRT AND COLLARLESS JACKET
MADE OF TWEED, A FABRIC THEN CONSIDERED
MARKEDLY UNGLAMDRDUS. THE SUIT WA
MODERN, SLIGHTLY MASCULINE IN TS CUT,

AND IDERL FOR THE PUST-WAR WOMAN MAKING
HER FIRST FORAY IN THE BUSINESS WORLD. ITS
POPULARITY CONTINUED THROUGH THE YERRS,
AND FEATURED ACRDSS COLLECTIONS FROM THE
HOUSE OF CHANEL, INCLUDING

THDSE BY KARL LAGERFELD. SOME OF
THE MOST INFLUENTIAL WOMEN OF ALL
TIME WORE THE CHANEL 5UIT, T00,
FROM AUDREY HEPBURN AND

GRACE KELLY T0 BRIGITTE BARDOT AND
PRINCESS DIANA.

THE PRIMA BALLERINA POURED HERSELF
INTD CHANEL RS THE FORMIDABLE,
CREATIVE GENIUS, WHO
TRANSFORMED
FEMALE FASHION
AND FORGED HER
SIGNATURE STYLE.
Wik CosTuMES
DESIGNED BY
CHANEL, WE
ARE SHOUN A
CATWALK
couETon
OF BLACK
AND WHITE
CHECK, Two
PIECE SUITS,
PARED BACK
DRessEs,

PERFORM WITH PANACHE.

‘THE INFLUENCE DF BALLET AND FASHION IS SHOWCASED
THRDUGH THE CREATIVE COLLABORATION OF CHANEL AND
DIAGHILE FOR BALLETS RUSSES WITH A FASHION INSPIRED
EXERT FROM APOLLD AND THREE MUSES IN WHITE TUTUS.
CHANEL'S TAKE ON SWIMLERR WAS
REVEALED IN & SYNCHRONISED SWIMMING
EXTRAUAGANZA THAT LIRS
REMINISCENT OF THE OLD BLACK AND
WHITE DANCE AND SUWIMMING MOUIES
OF THE ERR

LLITH ERCH SCENE CAME.
'ANOTHER STUNNING COSTUME
. FROM LONG WHITE TENNIS IRESSES, THE
' ICONIC LITTLE BLACK DRESS T0 LAYERED
GOLINS AND MODELS STRIPPED OF EXCESS PUFF
FREEING THE FEMALE FORM AND
CRERTING COCU'S CASURL FEMININE
STYLE. LUITH THE INTENSE GAZE OF
CHANEL HERSELF,
ZAKHAROUA STRUT ONTO THE
STAGE, HIPS FORUARD,
SHOULDERS BACK, HEAD
HIGH IN LONG TROUSERS, A
CLASSIC BRETON STRIPED
TOR RS SHE ADIUSTED
FABRIC SURROUNDED
BY HER RSSISTANTS
AND ATELIERS
CREATING HER
CouTuRE
COLLECTIONS.

ZAKHARDUR'S DRAMATIC PORTRAYAL OF CHANEL
15 RICH A5 SHE WEAUES THE COMLEXITIES OF
THIS EXCEPTIONAL WOMAN INTD HER
EXCEPTIONAL PERFURMANCE THAT IS AILLED
WITH EXPLOSIVE MOUEMENTS OF HYPER SPLIT
JETES, FAST PIROUETTES, AND EXPRESSIVE
GESTURES ILLUMINATED LIKE & BLACK AND
WHITE FASHION PHOTO AT FOR THE COVER OF
VGUE. THIS STUNNING ONE ACT BALLET 15
FULL OF DRAMA, DESICH, LOVE,

'DECADENCE, BEAUTY AND STYLE THAT BETS
THE MEMORY OF THE WOMAN SIMPLY

KNOWN A5 Coco.

s

h-4

COCO MADEMOISELLE EAu
DE PARFUM INTENSE.

“THE ESSENCE OF A FREE AND
CAPTIUATING WOMAN.

AN AMBERY WODDY
FRAGRANCE WITH A
FULL-BODIED

CHARRCTER: SENSUAL, DEEP
AND RDDICTIVE,

OLFRCTORY ATMOSPHERE
COCO MADEMOISELLE EAu
‘D PARFUM INTENSE 15 AN
AMBERY WOUIY FRAGRANCE
WITH AN EXTREME CHAR
ACTER. THE FRAGRANCE IS
STRUCTURED ARDUND AN
OVERDOSE OF PATCHOULL,

WARMED BY AN
‘AMBERY ACCORD OF
UANILLA RBSOLUTE AND
TONKA BEAN. A HERRT OF
ROSE AND JASMINE AND THE
CONTRASTING FRESHNESS
OF CITRUS ADD THEIR NOTES
TO WRITE THIS POWERFUL
SCORE. INSPIRATION COCO
MADEMOISELLE. A nousLe
NAME, A DUAL PERSONALITY.
FREE AND ENDEARING,
MISCHIEVDUS AND
PROVOCATIVE, LIGHTHERRTED
AND EXCESSIVE.
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Styles/Layout Ideas Creation

INTROA
DUCTION
u E—

[Lways Forgiv
YOUR ENEMIES
HOTHING < E—t
HEM |, [
S0 MUCH i [Sfyﬁlﬁ;‘ou"

ACCEPT THAT SOME DS
'YOU ARE THE PIGEON,
AND SOME DAYS YOU ARE
THE STATUE

Cover Story

Ripped. (Or Torn Up?)
By Cynthia Gorney

THE FUTURE
BELONGS TO
THOSE, WHO
BELIEVE

https://i.pinimg.com/564x/cb/b4/44/cbb4448fb10badde37420e1d61c1d40b.jpg

https://i.pinimg.com/564x/44/61/a7/4461a777b07ee077d36503a8a87ed052.jpg

https://i.pinimg.com/564x/63/96/4c/63964cd6be1b6f125983ec5712fd546b.jpg
https://www.pinterest.ie/pin/11751649010760301/

https://i.pinimg.com/564x/db/8d/68/db8d68a28b9deb7ccebdf1465726523a.jpg
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https://www.youtube.com/watch?v=gerHgOaGeyA
FRONT COVER- STYLE CONSTRUCTIUISM WITH CHANEL IMAGE

TABLE OF CONTENTS

Typefaces

RODCHENKO BOLDO

Coco

Chanel Edmonde Charles-Roux, RDDEHENI’(D LIGHT

b nam,e of when commenting on the Woodruff

Cabrielle drawing in Vogue (1923) RODCHENKDO REGULAR
Page 4

Bonheuur

Page 1 ROOCHENKD COND

RODCHENKD COND BOLD
The iconic Gabrielle Coco Chanel The Chanel suit

Chanel brand opened her first hat was a game-changer

Pace 2 shopin 1910 Page 7 I really like these typefaces as
J Page 5 there is a couple that you can use
for different headings and text.

Sketches and text

, 1926 - Coco Chanel introduced her first two-piece set in the 1920s
of sgme of Chanel’s The Little Black Dress not just for fashion but for women’s sartorial liberation.
fashions from the Page 8
Russian Period. 1931 -

Page 3 CHANEL Meets Hollywood
Page 6

https://design.tutsplus.com/articles/40-best-constructivism-fonts-poster-effects-and-graphics--cms-93040
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https://www.pinterest.ie/pin/528680443744007637/

For my back cover | plan to create a negivative space.

COCO MADEMOISELLE Eau de Parfum Intense. The essence of a free and captivating woman.

An ambery woody fragrance with a full-bodied character: sensual, deep and addictive.

Olfactory atmosphere

COCO MADEMOISELLE Eau de Parfum Intense is an ambery woody fragrance with an extreme
character. The fragrance is structured around an overdose of patchouli, warmed by an ambery
accord of Vanilla absolute and Tonka Bean. A heart of rose and jasmine and the contrasting
freshness of citrus add their notes to write this powerful score.

Inspiration

COCO MADEMOISELLE. A double name, a dual personality. Free and endearing, mischievous

and provocative, lighthearted and excessive. COCO ~ MADEMOISELLE Eau de Parfum Intense.

A deep and sensual trail that reveals a playful and rebellious woman, daringly free to reinvent
herself day after day. COCO MADEMOISELLE Eau de Parfum Intense is an ambery woody fragrance
with an extreme character. The fragrance is structured around an overdose of patchouli, warmed by

an ambery accord of Vanilla absolute and Tonka Bean. A heart of rose and jasmine and the contrasting iu
freshness of citrus add their notes to write this powerful score. ———
B

i

—

Text | was planning to use in the magazine that didnt fit.

Fresh and clear, the immensely popular Coco Mademoiselle was released in 2001.
Another of Jacques Polge's creations, orange and bergamot provide a citrusy vibrancy,
pairing beautifully with accords of rose and jasmine. >
Chanel’s Russian Period was also the period when one of the most popular and sought after fragrances in the world, Parfum Chanel No5,
was launched (1921). Its huge sales made Chanel economically independent for the rest of her life. | will share with you the myths and
legends surrounding Chanel N°5 in the next installment of Coco Chanel.

https://classicchicagomagazine.com/coco-chanel-the-russian-period/
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Coco CHANEL

Pronucen B KELLY HUGHES

Coco CHANEL

Prooucen BY KeLLy HucHEs

Pronucen BY KeLLy HUGHES
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Crngrrctivism T fhe 150810,

SANSHEPARD AND.JESSICH LANGE

s TR0 ML

i like how Neville Brody incorporates constructivism
into his designs, | will also take inspiration from some of his designs.

Kraftwerk, March 1982, by Neville Brody
The Face was a British music, fashion, and culture magazine that was considered a style bible. It was originally published from 1980 to 2004
with Neville Brody as art director until 1986. The cover’s masthead incorporates sans-serif typography, contrasting black and red, and geometric
triangles that form a square, and an isosceles triangle that replaces the “A” in “Face.” The cover design limits typography rather than
overcrowding the page. This reflects the sparse typography included in Constructivist designs, as much of Russia’s population was illiterate.
British model Felix Howard'’s eyes pierce the viewer in a black and white image.

The picture is a nod to Constructivist experimentation with film photography.

Brody creates a strong sense of dynamism in the Kraftwerk article’s opening spread.

He orients the headline diagonally, but with a large-scale “W” placed perpendicularly on the page.

He incorporates thick rules and rectangles, large circles, and other various geometric shapes.

The bold forms, color palette, and dynamic typography all reference Constructivism directly.

The Face was a living laboratory where | could experiment and have it published. Our golden rule was to question everything.

If a page element existed just as taste or style, it could be abandoned. Page numbers could be letters or shapes increasing in size.
We could start the headline on the page before. We had disasters and near misses every issue...It certainly wasn’t a nine-to-five job.
You had to be obsessed to make it work.

— Neville Brody
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| liked the colour and contrast

DO
o st

| liked the colour and style.

-

https://i.pinimg.com/564x/99/b5/1a/99b51ae623a268b5c982c1dce3e80386.jpg
https://i.pinimg.com/564x/6d/63/98/6d6398f6697712ec1eae48b6e0d12043.jpg - - .
The research | will use will he reserching on the web,

https://www.fusedmagazine.co.uk/neville-brody-design-style/

https://www.smashingmagazine.com/2020/03/inspired-design-decisions-neville-brody/
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https://www.pinterest.ie/pin/622833823480776061/
https://leticonsbeiconsblog.wordpress.com/2015/12/04/neville-brody-typography-2/

https://www.pinterest.ie/pin/737183032771258815/

https://i.pinimg.com/564x/ec/e9/f8/ece9f8ad7b227147b2cf18678b752f65.jpg

Tan Renimdrtbur Condn O2yln

https://i.pinimg.com/564x/42/6e/1d/426e1d6550fe3a89a1fb9e71aec1bc8b.jpg

https://i.pinimg.com/564x/ac/d1/b8/acd1b8892f545f7c2d2d79853b7d5803.jpg





















Kelly Hughes B00148300



Kelly Hughes B00148300












